
 

 
 
 

 

THIS IS NOT A FREE SCRIPT! 
Royalties must be paid to the author before 
any public performance of this play is given. 

 

 

“Why Should I Pay You?” 
I’m a freelance writer and theatre artist—that’s how I pay the rent.  I depend on earning an 
income from my creative work.  Besides, the law requires that you must have the author’s 
permission to use his/ her writings.  (Trust me—I’m far too nice of a guy to rip off.) 
 

“When Do I Owe Royalties?” 
If you read over this script and it doesn’t fit your needs, you owe me nothing!  However, if you 
plan to perform it, whether or not admission is charged, then you owe me a few bucks (on the 
honor system).  The royalty is only $15 under most circumstances—see the fine print below. 
 

“What Does $15 Get Me?” 
A royalty of $15 is due before your first public performance (or reading) is given.  You may then 
use the script under the following terms: 
� You are granted a non-exclusive license to use the script in one local nonprofit organization, 

church, or educational institution, for the purpose of live performance only.  There is no limit on 
the number of performances you may give. 

� Copying or transmitting the script, in paper or electronic form, is permitted only for 
production purposes (e.g., you can give it to actors, directors, and technicians).  Please do 
not share copies of the script with anyone outside of your organization. 

� You’re welcome to make one video recording of your live performance(s) for archival/ 
critique purposes. However, please don’t duplicate or share that recording. 

This $15 royalty explicitly does not apply to for-profit organizations, professional performances, 
and touring groups, who should contact the author for more information. 
 

“How Do I Send the Money?” 
Visit www.dramabygeorge.com/scripts to pay securely with a major credit card.  If you have 
any questions or prefer to pay by check, contact me at george@dramabygeorge.com.  Thanks for 
your interest in scripts by George Halitzka! 
 

    drama by george 
 

        George Halitzka ▪ Writer, Director, Educator 
       www.dramabygeorge.com 

 



 

Eulogy � 2 

Eulogy 
 
 
Synopsis:   Roger remembers his girlfriend Tasha at her funer al.  
In a touching conclusion, he challenges the audienc e to follow 
her example of faith. 
 
Themes:   Heaven, death, salvation. 
 
Characters:   1 male (Roger). 
 
Running Time:   5 minutes. 
 
Staging Needs:   Bare stage with a music stand or lecturn in the 
center.  No special lighting or sound effects.  No props. 
 
Acting Difficulty:   Difficult. 
 
Tone:   Dramatic monologue. 
 
Can It Stand Alone?:   No. 
 
Author’s Comments:   I wrote Eulogy  in college, shortly after an 
acquaintance named Rebekah and my Grandfather both passed on to 
heaven.  I don’t know how those who mourn without J esus go on 
living after a loss.  But Christians can cling to t he hope that 
every good-bye is temporary. 
 
Performance Tips:   This one doesn’t rely on props or laugh 
lines; all of the power lies in the actor’s perform ance.  You 
need a gifted actor who can be very authentic to pu ll this off.  
Don’t let him cry--the power for the audience is in  watching the 
character hold back his feelings.  This can either be nothing 
more than a sob story, or it can be a picture of ho pe in the 
midst of mourning. 
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Eulogy 
By George Halitzka 

In memory of Rebekah and Grandpa 
 
 

(ROGER, dressed in a dark suit, walks stiffly to 
a small lecturn.  There is a long pause.) 

 
ROGER 

Tasha's dad asked me to say some things.  I'm not u sed to 
talking in front of people, so . . . um, bear with me. 
 
The first time I saw Tasha, she was with her Mom an d Dad at 
church.  I wanted to be friendly to the new people,  so I said 
hi.  Okay, truth is, I’m a sucker for redheads.  So me guys 
would've waited till her parents left, but I figure d I could 
score some points. 
 
So a bunch of us from youth group went out after ch urch, and me 
and Tasha talked the whole time.  Everybody was giv ing us these 
wink-winks--you know, like, “I see a couple forming .”  The next 
weekend, I dialed and hung up like six times before  I asked her 
out for coffee.  She said yes.  But when I picked h er up, her 
Dad wanted to talk to me.  He talked about purity and curfew and 
stuff.  Finally, real quiet, he goes, "Take care of  my little 
girl.  I love her a lot."  I said, "I'll try." 
 
We went out for coffee--and then we saw a movie--an d then it 
didn't matter where we want, just so we were togeth er.  We’d 
park and talk, but it's not like we were parking --I never did 
anything but hold her hand.  Just talked, about not hing and 
everything.  When I got to know her--and I know thi s’ll sound 
cheesy--the thing I admired most was how close she was to God. 
 
She did all the good Christian stuff like not drink ing and 
swearing, and she wouldn't let me kiss her "unless we got 
engaged."  That was hard.  But she also did the lit tle things--
like, I never saw her fight with her parents.  Ther e was a girl 
named Sue who showed up to church sometimes, and an noyed 
everybody ‘cause she was depressing.  Her and Tasha  were 
friends--and not like Tasha felt sorry for her.  Re al friends. 
 
Last summer, our youth group went on a missions tri p, where you 
fix up a building and witness to people on the stre ets.  I was 
really excited, because I'd never been to Chicago b efore.  But I 
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ROGER (cont’d)  
drove Tasha home one night, and she was really quie t.  She said 
she just couldn't believe God was giving her this o pportunity to 
serve Him, because she was so unworthy, and she was n't going for 
the right reasons, and she hoped she could live up to the trust 
He put in her.  Well, I didn't know what to say.  I  held her 
hand--and asked God to make me more like that. 
 
Her parents drove us both to church before the trip .  Her dad 
gave me this talk about big cities being dangerous.   I said I 
understood, and I promised I'd walk with Tasha if s he had to go 
anywhere after dark.  Finally, he goes, "Take care of my little 
girl.  I love her a lot."  I said, "I'll try." 
 
I learned so much on that trip and even saw a guy c ome to 
Christ.  It was incredible.  And me and Tasha, all this past 
year, we've been inseparable.  I guess we were love y-dovey, but 
it's only because I loved her.  I loved her . . . 
 
Around March, we were getting senioritis--wishing w e would hurry 
up and graduate and not studying much.  Then Tasha started 
losing weight.  There was a lot of pressure, but sh e didn't have 
much to lose.  She said she was tired whenever we w ent out.  At 
first I thought she was sick of me.  I--I wish she was.  She 
kept saying everything was okay, but when she final ly went to 
the doctor . . . 
 

(A pause.) 
 
You know the rest of the story.  How we kept hoping  and praying 
even when they said she’d be lucky to live a month.   How she 
kept going to school, right up till the last week.  How she told 
people about heaven and seeing Jesus.  Someday, I'm  going to see 
her again up there. 
 
But let me tell you something.  Tasha isn't going t o heaven 
because she didn't drink or swear.  It isn't becaus e she was 
went to church or was the sweetest girl I ever met.   I'll see 
Tasha again because she believed in Jesus as her Fo rgiver from 
sin and Leader of her life. 
 
She died at one o'clock in the morning.  Her Dad an d Mom and 
sister and me were standing around her bed.  She ki nd of smiled, 
and said really soft, "I love you guys.  I'll see y ou soon."  
Then she closed her eyes . . . 
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ROGER (cont’d)  
Her Dad whispered, "Take care of my little girl.  I  love her a 
lot."  And I know Jesus said, "I will." 
 

(Blackout.) 
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